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Prehistoric dating back to 32000 BC

Lascaux, France 17300 BC




Roman square capitals 1stcentury BC to 5™ century AD
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Trajan's Column, Rome, Italy 113 AD



Stone carving for lettering
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Roman square capital O first painted onto surface carving with chisel & hammer afterwards
with a 30° angle



Square capitals on architecture
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Quill pen as the new writing instrument
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still the same shape and the same angle but a wing feather instead of a chisel



Square capitals by hand Ancient calligraphic script 1%t to 6" century

POSVITN \‘wW\LO()(SQVQHMEORLER]
JCALLIONNVACYNVAIAPIDESIACE ANVIT EN(C

DEHOMINESNATLIDVRVMCENVS ERGOAC
GV ESOLVALPRL NESEXTE MELOMENSIB A
Xk LSINVLMJ\NIT‘ VRIGLAEBAS Q:INCEN
VERVLENTACOQVATMATVR IS SO Lip NE
INONIEY ERITLELLY SFECYN DASVBIPS
:ilyn\f MIENVISATERITSVSTEN DERES\
COEFICIANTIAHLISNEFRVGI BY SHERT
~STERILEMERIGNNVSNIDISERATVMORE




Rustic capitals Ancient calligraphic script 1%t to 9 century
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Latin Uncial 3'd to 8t century
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Codex Sinaiticus, manuscript between 330 and 360 AD



Abbeys and libraries became important

Christian monks develop the shape of their script while copying manuscripts



Carolingian minuscule
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Fragment of Bible on parchment between 1000 and 1099 AD




Humanist minuscule calligraphic script from 14t century on
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Blackletters

sharp, straight, angular lines 30° angle written with quill pen



Blackletters
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Gutenberg Bible around 1450 AD
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Gothic architecture and types
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Metal typesetting Letterpress from 1450 AD on

matrix lead metal type printed type



Anatomy of Type
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Anatomy of Type
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Anatomy of Type
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Anatomy of Type

ascender line
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Anatomy of Type
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Anatomy of Type
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Anatomy of Type
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Anatomy of Type
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Anatomy of Type
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Anatomy of Type
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Classification of Type
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Classification of Type
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Classification of Type

Caslon, Baskerville, Times



Classification of Type

Bodoni, Didot, Walbaum



Classification of Type

Clarendon, Rockwell, Serifa



Classification of Type

Myriad, Univers, Helvetica



Classification of Type

Garamond




Classification of Type

Baskerville




Classification of Type

Bodoni




Classification of Type
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Classification of Type

Univers
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Font examples

MYRIAD

Lorem ipsum dolor sit amet, consectetuer adi-
piscing elit. Aenean commodo ligula eget do-
lor. Aenean massa. Cum sociis natoque penati-
bus et magnis dis parturient montes, nascetur
ridiculus mus. Donec quam felis, ultricies nec,
pellentesque eu, pretium quis, sem. Nulla con-
sequat massa quis enim. Donec pede justo, frin-
gilla vel, aliquet nec, vulputate eget, arcu. In
enim justo, rhoncus ut, imperdiet a, venenatis
vitae, justo. Nullam dictum felis eu pede mollis
pretium. Integer tincidunt. Cras dapibus. Viva-
mus elementum semper nisi. Aenean vulputate
eleifend tellus. Aenean leo ligula, porttitor eu,
consequat vitae, eleifend ac, enim. Aliquam lo-
rem ante, dapibus in, viverra quis, feugiat a, tel-
lus. Phasellus viverra nulla ut metus varius lao-
reet. Quisque rutrum. Aenean imperdiet. Etiam
ultricies nisi vel augue. Curabitur ullamcorper
ultricies nisi. Nam eget dui. Etiam rhoncus. Mae-
cenas tempus, tellus eget condimentum rhon-
cus, sem quam semper libero, sit amet adipis-
cing sem neque sed ipsum. Nam quam nung,
blandit vel, luctus pulvinar, hendrerit id, lorem.

UNIVERS

Lorem ipsum dolor sit amet, consectetuer
adipiscing elit. Aenean commodo ligula
eget dolor. Aenean massa. Cum sociis na-
toque penatibus et magnis dis parturient
montes, nascetur ridiculus mus. Donec
quam felis, ultricies nec, pellentesque eu,
pretium quis, sem. Nulla consequat mas-
sa quis enim. Donec pede justo, fringilla
vel, aliquet nec, vulputate eget, arcu. In
enim justo, rhoncus ut, imperdiet a, vene-
natis vitae, justo. Nullam dictum felis eu
pede mollis pretium. Integer tincidunt.
Cras dapibus. Vivamus elementum sem-
per nisi. Aenean vulputate eleifend tellus.
Aenean leo ligula, porttitor eu, consequat
vitae, eleifend ac, enim. Aliquam lorem
ante, dapibus in, viverra quis, feugiat a,
tellus. Phasellus viverra nulla ut metus
varius laoreet. Quisque rutrum. Aenean
imperdiet. Etiam ultricies nisi vel augue.
Curabitur ullamcorper ultricies nisi. Nam
eget dui. Etiam rhoncus. Maecenas tem-
pus, tellus eget condimentum rhoncus,

HELVETICA NEUE

Lorem ipsum dolor sit amet, consectetuer
adipiscing elit. Aenean commodo ligula
eget dolor. Aenean massa. Cum sociis na-
toque penatibus et magnis dis parturient
montes, nascetur ridiculus mus. Donec
quam felis, ultricies nec, pellentesque eu,
pretium quis, sem. Nulla consequat massa
quis enim. Donec pede justo, fringilla vel,
aliquet nec, vulputate eget, arcu. In enim
justo, rhoncus ut, imperdiet a, venenatis
vitae, justo. Nullam dictum felis eu pede
mollis pretium. Integer tincidunt. Cras da-
pibus. Vivamus elementum semper nisi.
Aenean vulputate eleifend tellus. Aenean
leo ligula, porttitor eu, consequat vitae, el-
eifend ac, enim. Aliquam lorem ante, dapi-
bus in, viverra quis, feugiat a, tellus. Pha-
sellus viverra nulla ut metus varius laoreet.
Quisque rutrum. Aenean imperdiet. Etiam
ultricies nisi vel augue. Curabitur ullam-
corper ultricies nisi. Nam eget dui. Etiam
rhoncus. Maecenas tempus, tellus eget
condimentum rhoncus, sem quam semper



Font examples

GILL SANS

Lorem ipsum dolor sit amet, consectetuer adi-
piscing elit. Aenean commodo ligula eget dolor.
Aenean massa. Cum sociis natoque penatibus et
magnis dis parturient montes, nascetur ridiculus
mus.Donec quam felis, ultricies nec, pellentesque
eu, pretium quis, sem. Nulla consequat massa
quis enim. Donec pede justo, fringilla vel, aliquet
nec, vulputate eget, arcu. In enim justo, rhoncus
ut, imperdiet a, venenatis vitae, justo. Nullam dic-
tum felis eu pede mollis pretium. Integer tincid-
unt. Cras dapibus. Vivamus elementum semper
nisi.Aenean vulputate eleifend tellus.Aenean leo
ligula, porttitor eu, consequat vitae, eleifend ac,
enim.Aliqguam lorem ante, dapibus in,viverra quis,
feugiat a, tellus. Phasellus viverra nulla ut metus
varius laoreet. Quisque rutrum. Aenean imper-
diet. Etiam ultricies nisi vel augue. Curabitur ul-
lamcorper ultricies nisi. Nam eget dui. Etiam
rhoncus. Maecenas tempus, tellus eget condi-
mentum rhoncus, sem quam semper libero, sit
amet adipiscing sem neque sed ipsum.Nam quam
nunc, blandit vel, luctus pulvinar, hendrerit id, lo-

rem.Maecenas nec odio et ante tincidunt tempus.

UNIVERS

Lorem ipsum dolor sit amet, consectetuer
adipiscing elit. Aenean commodo ligula
eget dolor. Aenean massa. Cum sociis na-
toque penatibus et magnis dis parturient
montes, nascetur ridiculus mus. Donec
quam felis, ultricies nec, pellentesque eu,
pretium quis, sem. Nulla consequat mas-
sa quis enim. Donec pede justo, fringilla
vel, aliquet nec, vulputate eget, arcu. In
enim justo, rhoncus ut, imperdiet a, vene-
natis vitae, justo. Nullam dictum felis eu
pede mollis pretium. Integer tincidunt.
Cras dapibus. Vivamus elementum sem-
per nisi. Aenean vulputate eleifend tellus.
Aenean leo ligula, porttitor eu, consequat
vitae, eleifend ac, enim. Aliquam lorem
ante, dapibus in, viverra quis, feugiat a,
tellus. Phasellus viverra nulla ut metus
varius laoreet. Quisque rutrum. Aenean
imperdiet. Etiam ultricies nisi vel augue.
Curabitur ullamcorper ultricies nisi. Nam
eget dui. Etiam rhoncus. Maecenas tem-
pus, tellus eget condimentum rhoncus,

FUTURA

Lorem ipsum dolor sit amet, consectetuer
adipiscing elit. Aenean commodo ligula
eget dolor. Aenean massa. Cum sociis na-
toque penatibus et magnis dis parturient
montes, nascetur ridiculus mus. Donec quam
felis, ultricies nec, pellentesque eu, pretium
quis, sem. Nulla consequat massa quis enim.
Donec pede justo, fringilla vel, aliquet nec,
vulputate eget, arcu. In enim justo, rhoncus
ut, imperdiet a, venenatis vitae, justo. Nul-
lam dictum felis eu pede mollis pretium. In-
teger tincidunt. Cras dapibus. Vivamus ele-
mentum semper nisi. Aenean vulputate
eleifend tellus. Aenean leo ligula, porttitor
eu, consequat vitae, eleifend ac, enim. Ali-
quam lorem ante, dapibus in, viverra quis,
feugiat a, tellus. Phasellus viverra nulla ut
metus varius laoreet. Quisque rutrum. Aene-
an imperdiet. Etiam ultricies nisi vel augue.
Curabitur ullamcorper ultricies nisi. Nam
eget dui. Etiam rhoncus. Maecenas tempus,
tellus eget condimentum rhoncus, sem quam

semper libero, sit amet adipiscing sem
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Myriad Univers Helvetica Neue
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Myriad Univers Helvetica Neue




Font examples

Myriad Univers Helvetica Neue
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Condensed
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Univers

47 Univers
h7 Univers
57 Univers

Regular

45 Univers
45 Univers
b5 Univers
55 Univers
65 Univers
65 Univers
75 Univers
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85 Univers
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Extended

53 Univers
53 Univers
63 Univers
63 Univers
73 Univers
73 Univers
93 Univers
93 Univers
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